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| ABSTRACT

All nations in the world have generated many culture-loaded words full of cultural origin and emotional attachment in the
evolution of social life. Due to the huge differences between Chinese and Western cultures, it is difficult for translators to find the
equivalent expression when translating culture-loaded words. Chen Hongbi is an outstanding female translator in modern times,
and her translation of the English detective novel Le Dossier No.113 was very popular in the late Qing Dynasty. From the
perspective of eco-translatology, this study takes Chen Hongbi's The File No.113( {55—E&E+=%) ) as an example and analyzes
the translation of culture-loaded words in the text. In the late Qing Dynasty, the social demand for female intellectuals, the
academic demand for detective novels and the interest demand of publishing houses formed a sound ecological environment
for Chen's translation of foreign detective novels. Chen adapted himself to this ecological environment with his translation ability
and love for detective novels, thus choosing to translate Le Dossier No.113. In the process of translation, Chen reaches the
adaptation and transformation of culture-loaded words from three dimensions linguistic dimension, cultural dimension and
communicative dimension. This study describes how Chen Hongbi accurately conveys the meaning of culture-loaded words to
the target readers based on the ecological environment of translation through the mechanism of "selection" and "adaptation”,
which is helpful to understand and explain the choices made by the translators in order to realize the communicative intention
and adapt to the context of the late Qing Dynasty. By analyzing Chen's successful translation of the detective novel, this study
hopes to make readers realize the value of her translation as well as her adaptation and selection in translation so as to provide
references for future translators to consider deep adaptation and selection when translating culture-loaded words.
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1. Introduction

With the prosperity of translation in the late Qing Dynasty, a large number of female translators gradually appeared on the stage
of history. As the representatives of new and intellectual women, they had broken the traditional taboo on women and made
outstanding contributions. Their participation in social, cultural, economic and political life not only brought Chinese women's
literature into a new stage but also marked the modern evolution of Chinese women'’s consciousness (Guo Yanli, 2002: 65). Among
these female translators, Chen Hongbi was not only a productive translator but also the most active female translator in the realm
of translation at that time. The File No.773 was a masterpiece of Chen Hongbi's translation of detective novels, and it was serialized
in Xiao Shuo Lin ( {ZME#K) ), an important periodical that had great social influence at that time. Chen Hongbi's translations were
published many times in Xiao Shuo Lin, which showed the popularity of her works and also confirmed her superb translation art,
so some scholars even questioned Chen Hongbi's gender. Tadayuki Nakamura, a Japanese scholar of translated literature in the
late Qing Dynasty, once put forward, “Chen Hongbi is a man under the guise of a female translator”(Guo Yanli, 2009: 60). The
reason was that it was hard to believe that Chen hongbi had made such remarkable achievements at a time when women'’s status
was generally low and they were rarely seen in public. No matter in the old days or in the present modernized society, male
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translators can always intrigue scholars, but the study and introduction of female translators are relatively scarce. Therefore, taking
The File No.113 for example, this study analyzes the culture-loaded words in Chen Hongbi's translation from the perspective of
Eco-translatology to explore how Chen Hongbi adapts to the translation ecological environment and makes her translation stand
out in the male-dominated society and competes with the translations of many detective novels. The study of Chen Hongbi's
translation is not only conducive to further understanding of Chen’s translation practice but also of practical significance to the
historical study of the acceptance and dissemination of feminist translation in China. Only by clarifying the history and influence
of feminist translation and exploring the social motivation of feminist translation can we find the proper way to promote the
development of feminist translation in contemporary China.

2. Literature Review

2.1 The Translation of Detective Novels in the Late Qing Dynasty

The detective novel was a variety of Western vernacular literature. In ancient China, there were only case novels and no detective
novels in the modern sense, so detective novels were equivalent to an exotic product in China. In the literary translation tide of the
late Qing Dynasty, the translation of detective novels was among the best in terms of the number, scope and speed of translation.
A large number of foreign detective novels flooded into China in the late Qing Dynasty, which was the result of the collision
between Chinese and Western cultures. Its occurrence is closely connected with the changes in Chinese society, culture and literary
concepts in the 20th century.

The rise of detective novel translation in the late Qing Dynasty also attracted many scholars; however, before the 1980s, detective
novels were regarded as inelegant and dismissed from academic fields, and the introduction to detective stories was numbered.
In 1937, A Ying once mentioned in The Brief History of Fictions in the Late Qing Dynasty ( {B&/M5SE) ) about the prosperity of
detective novel translation in the late Qing Dynasty and the reasons for its rise for the first time, which laid a foundation for the
study of Chinese detective novels. Cheng Xiaoqing, known as the greatest modern Chinese detective novelist, published many
theories and articles about detective novels, striving to elevate the status of detective novels in the literary arena. He had made a
relatively comprehensive and pioneering contribution to the theoretical construction of Chinese detective novels in the early 20th
century. It was not until the 1980s that Chinese detective novels entered the period of systematic scientific research. The research
on the translation of detective novels in the late Qing Dynasty could be roughly divided into the following aspects:

1) Introduction to the translation history of detective novels. For example, Guo Yanli(1996) introduced in detail the situation and
social causes of the translation of modern detective novels. Based on the historical background of Chinese detective novels, Ren
Xiang (2011) analyzed the generation, characteristics and significance of this genre. Miao Huaiming (2001) described the evolution
of crime novels to detective novels in the late Qing Dynasty.

2) Comments and analysis of translators and their translations of detective novels. For example, Ma Yufen(2007) studied the
influence of Cheng Xiaoging's The Complete Works of Sherlock Holmes( {{8/REEETIRZEZ %) ) on the creation of Modern Chinese
detective novels. Zhao Xifang(2012), based on the translation and comments of Zhou Guisheng and Wu Jianren on The Trick of
Poisonous Snake( {Z4EE) ), analyzed the introduction of modern ideas and cultural negotiation in the late Qing Dynasty.

3) Systematic and in-depth theoretical study. For example, Li Shixin(2006) studied Chinese detective novels from a comparative
perspective, making a comparative study with ancient Chinese case novels and foreign detective novels to break the closed pattern
of Chinese detective novel research. Zhu Quanding(2015) sorted out the creation modes and distinctive content features of Chinese
detective novels by using prototype theory, narratology theory, story morphology theory and relevant theories and analysis
methods of popular culture. Some scholars also take detective novels as independent research objects for theoretical construction.
For example, Huang Zexin and Song Anna (1997) sketched the theoretical framework of “detective fiction” for the first time and
tried to construct detective fiction as a discipline. Cao Zhengwen (1998), for the first time, systematically outlined the historical
context of the development of detective novels in the world and, on this basis, discussed the theoretical issues such as mode,
genre, style, literary style and art of detective novels.

2.2 Studies on Chen Hongbi

Chen Hongbi is one of the earliest independent female translators in The history of Chinese translation. Her influence on modern
society is great, but academic research on her is extremely scarce. In recent years, scholars have gradually realized the value of
Chen'’s research, and a series of related studies have been slowly carried out. However, due to the lack of research data and the
late start, the research on Chen is still very imperfect. The current research on Chen is mainly divided into three parts: Collecting
information about Chen’s life history and activities. For example, Guo Yanli (2002) published “The Emergence of Modern Female
Translators in the First Twenty Years of the 20th Century”( { Z+H#LE— N _ +FERRZHEFEREHEREN) ), which promoted

Chen to the translation status of the most outstanding female translators, thus bringing Chen into the research field. Then Li Yong
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(2007) introduced Chen from multiple perspectives of her translations, teaching experience and participation in the women's
movement, and supplemented Chen’s contributions and influences outside of translated literature with relatively detailed historical
materials.

According to the search results of CNKI, there are only 10 periodicals and dissertations about Chen Hongbi. In recent years, scholars
have gradually realized the research value of Chen’s translation, and a series of related studies have been slowly carried out.
However, due to the lack of research data and the late start, the research on Chen is still very imperfect. The current research on
Chen is mainly divided into three parts:

1) Exploring the characteristics of Chen'’s translated novels. For example, Zhang Junxia (2015) called Chen’s Translation style “Grace
Translation”. Starting with the purpose and characteristics of Chen’s translations and enumerating a small number of Chen's
translated works, she concluded that the purpose of Chen’s translated novels was to “wake up the people and save the country”,
and her translation technique was “smooth and easy to understand”. From the perspective of gender relations, Pan Hualing and
Chen Zhijie (2016) explore the female perspective and psychological experience in Chen'’s translated novels and make a
comparative analysis between Chen’s translated passages and the original works to explain Chen'’s expectations for new female
images in her works.

2) Studying Chen's translation from a new perspective of translation theory. At present, Wang Jian (2015) is the only one which
based on previous research results, explores whether there are any characteristics in Chen’s works that are incompatible with the
group of female translators from the perspective of polysystem theory and seeks the relationship between Chen's translated works
and the translation literature system at that time and the local literature system. However, this thesis is not sufficient and lacks
strong facts and examples.

3) It can be seen from the above review that there are few studies on Chen'’s translations at present, and most of them are from
the perspective of history or feminism, so the new field of study needs to be broadened. Therefore, based on the theory of
ecological translation, this paper analyzes the adaptation and selection reflected in Chen’s translation and studies Chen'’s
translation activities from a more holistic perspective.

3. Chen Hongbi’s Selective Adaptation in the Late Qing Dynasty

Translation is defined by Hu Gengshen as “a selection activity of the translator's adaptation to fit the translational eco-
environment”. Here, the “translational eco-environment” refers to “the worlds of the source text and the source and target
languages, comprising the linguistic, communicative, cultural, and social aspects of translating, as well as the author, client, and
readers” (Hu Gengshen, 2003: 284). According to the natural law of “survival of the fittest”, translators should be subject to and
adapt to that translational eco-environment. The translational eco-environment where Chen Hongbi was living presented a new
picture of the demand for female intellectuals and detective novels. Through her adaptive selection, Chen made a good adaptation
to this translational eco-environment and successfully translated detective novels.

3.1 Adaptation to the Social Demand for Female Intellectuals

In the late Qing Dynasty, driven by the tide of Western learning, some progressive intellectuals believed that the lack of female
intellectuals was an important reason for China's weakness at that time. Therefore, the trend of “abolishing foot binding and
promoting female education” was on the rise. Emerging schools for women attached equal importance to Chinese and Western
education, giving female students the opportunity to learn Western enlightened culture and instilling in students a new sense of
self-reliance and self-respect. In this social environment, Chen accepted new education and Western culture and adapted well to
the social demand for female intellectuals, applying what she learned to translate Western learning and consciously shouldering
the responsibility of national enlightenment. As one of the few female novelists, she translated many detective stories, such as

Yinxueyi Yicong ( {FIZEEF M) ) in 1906, Xue Huixia( {(EEEE) ) in 1907, Daomian( {}&Em@) ) in 1911, and she also collaborated
with Zhang Mojun on the translation of Pei Naijie Qi'an ( {ZE74783FE) ) in 1911 and Bugui Qi'an ( (R IFE) ) in 1912,

3.2 Adaptation to Readers’ Demand for Detective Novels

With the continuous introduction of Western culture, detective novels came into people's sight. In fact, there were no detective
novels in the strict sense in China. The arrival of Western detective novels deeply attracted Chinese readers with their unique
narrative mode and twists and turns of the plot. Therefore, detective novels were widely translated and rapidly occupied most of
the market. Yet, it's still not enough to satisfy readers. Wu Jianren, a novelist of the late Qing Dynasty, once said, "The number of
detective stories translations are countless, but concerns about an insufficient supply to satisfy customers still remain (Wu Jianren,
1906). So, it could be seen that readers had a strong demand for the translation of detective novels, and Chen'’s translation of Le
Dossier No.113 was just suitable for readers’ demand for detective novels.
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3.3 Adaptation to the Interest Demand of the Press

In 1904, Zeng Pu founded the Press Xiao Shuo Lin, which was specially designed to translate and introduce foreign novels.
Enlightened by Western literary thought, he hoped that story writing would no longer be a political mouthpiece but would return
to the standard of literature (Zhang Hanbo, 2013: 107). So, the tenet of Xiao Shuo Lin is to spread the spirit of Western literature.
As mentioned above, detective novels were very popular with readers. Therefore, among the foreign novels published by Xiao
Shuo Lin, detective stories account for an important proportion due to the market demand, and a publishing strategy with a focus
on detective stories gradually took shape. As Xu Nianci once said, according to statistics, detective stories were the most popular
among publications issued by Xiao Shuo Lin, accounting for 70 or 80 percent (1908). Chen Hongbi adapted to the interest demand
of the press and translated Western detective novels, and won the praise of many readers and a good reputation for Xiao Shuo
Lin through the vivid and tortuous story of The File No.713.

4. Chen Hongbi's Adaptive Selection in the Translation of Culture-loaded Words

Translators have a dynamic dual identity: on the one hand, they adapt to the selection and restriction of the translational eco-
environment; on the other hand, they select and manipulate the translation in the translational eco-environment. Thus, translation
is described as an alternating cycle of translator adaptation and selection. The best translation is the one with the highest
integration degree of adaptation and selection. Since translation is a selective activity for translators to adapt to the translational
eco-environment, translators should make adaptive selection on the basis of multi-dimensional adaptation to the translational
eco-environment. The translation method of adaptive selection can be briefly summarized as the “three-dimensional
transformation”; that is, under the principle of “multi-dimensional adaptation and adaptive selection”, the adaptive selection
transformation relatively focuses on the linguistic dimension, cultural dimension and communicative dimension. (Hu Gengshen,
2004:133) According to the theory of eco-translatology, translators can produce appropriate translations only when they truly
adapt themselves to the specific translation ecological environment in a multi-dimensional way and make at least three-
dimensional selection and transformation in the translation process.(Liu Yanfang, 2009: 16)

4.1 Selection in Linguistic Dimension

The adaptive selection in the linguistic dimension emphasizes “the translator’s adaptive selection and transformation of language
form in the process of translation” (Hu Gengshen, 2009: 2). In the process of translation, due to the differences in composition,
structure, expression habits between two languages, translators need to select ways to deal with these differences according to
their own translation experience and willingness, so as to achieve the best expression effect they believe. In Chen's translation of
Le Dossier No.113, the language is in classical Chinese in most cases, and she incorporated many Chinese allusions into the
translation, which makes her translation more accessible to the readers.

1): “This safe, which is considered the masterpiece of the firm of Becquet, is six feet in height and four and a half in width, made
entirely of wrought iron, with triple sides, and divided into isolated compartments in case of fire.”

Chen: "B—XKEKE - (] THEA - BAIFR - FRANZHRZE - FEALHLE - EESAR - BOR¥ - EDIRKANZ - D=H
c HREAE - IRz -

In the above example, Chen translated fire into "#LEREK Z &1"."#LEL" was the fire god in Chinese mythology, and Chinese people
often used the allusion of "#LEAZ " to refer to fire disaster implicitly. Chen Hongbi took full account of the readers’ feelings and
catered to Chinese cultural preferences and aesthetic tastes. She implicitly expressed the taboos in Chinese culture, achieving the
ecological balance in the linguistic dimension.

2) If there is one man in the world whom no event can move or surprise, who is always on his guard against deceptive appearances
and is capable of admitting everything and explaining everything, it certainly is a Parisian commissary of police.

Chen B EFNELRRES - IFETAR - BB - FHEE - MEOAMBTOLL - HOBRE - AEERYES
HEF -

"SFaNfAZe, HANERAR”, deriving from The Art of War( {#h-FEJ%) ), was used to describe being as calm as a virgin when on the

defensive in battle, and being as quick as a runaway rabbit when taking the offensive. In the original text, the author intended to
praise the Paris police for their calm and alertness. Chen Hongbi added a historical allusion in the translation that was familiar to
Chinese readers, which is beneficial to readers’ better understanding of exotic cultures.

Page | 11



Study on the Translation of Culture-loaded Words in The File No.113

Besides the above examples, a large number of words with Chinese cultural characteristics can be found in Chen Hongbi's
translation. There are many historical allusions in the translation, such as"B§EE 2 A", "EFUEEA". "SARNTEERE

", and many Chinese traditional nouns such as"AfXa" RHEZL" TR "RELHN"BHR""ELZE"EYZH". Chen uses
Chinese culture-loaded words and skillfully adds some Oriental embellishments to the Western story plots, making it easier for
Chinese readers to understand and accept. Due to the differences in lifestyle and way of thinking, the linguistic expressions of
China and the West are distinctive. Chen selects to take readers-oriented in linguistic dimension and adopts many culture-loaded
words to reduce the strangeness of the target text caused by language gaps.

4.2 Selection in Cultural Dimension

The so-called adaptive selection in the cultural dimension means that translators should have cultural awareness in the process of
translation, realize that translation is a process of communication across languages and cultures, and pay attention to overcoming
the obstacles caused by cultural differences to ensure the smooth realization of information exchange. (Hu Gengshen, 2004:137)
In terms of cultural differences, Chen selects to transform some culture-loaded words to cater to Chinese readers’ cultural habits,
which reflects her adaptive selection in the cultural dimension.

3): "That will do," interrupted Mr. Lecogq. "If | choose to lend you a helping hand, it is because it suits my fancy to do so. It pleases
me to be the head and let you be the hand. Unassisted, with your preconceived ideas, you never would have found the culprit; if
we two together don't find him, my name is not Lecoq."

ChenEFREBFEF, EENE - MEULASE - AFE - PFFUEE - WOKAESEEE - REZAGD - MEASZE
- MEEAEN -

In the original text, the detective Liu Gu swore in his own name, but Chen translated it as “EF#xl|", directly transforming the
name into the surname. This is because, in traditional Chinese culture, people are used to taking the surname rather than the given
name as the bet when swearing. Chen transformed the expression to go with the cultural habits of Chinese readers, which could
produce the same communication effects as the original text.

4) A large glass door opens into a spacious vestibule where three or four office—boys are always waiting.
Chen"HE XK1 —& - BERIEE - IMAZ=RZE - B TILUER - "

It's said in the original text that there were “three or four” servants. While in the target text, it was translated as “{P A=FZE". Chen
changed the number from four to five, which seems to be unfaithful to the original text, but it is to conform to the reader's cultural
expression habits. In traditional Chinese culture, it is customary to use “=H" instead of "=F4" when expressing uncertain
quantities, such as "= A&, =FERR. =S FHH". So Chen selected to transform the text into a common expression in Chinese

culture.

When dealing with the translation of the culture-loaded words in The File No.713, Chen takes into account the cultural differences
between the source language and the target language, adapts to the cultural system of the target language, and thus interprets
and accurately conveys the cultural connotation. According to the above analysis, we can see that Chen was very meticulous in
translating the cultural-loaded words. She selected to transform the original text to adapt to the culture of the target language,
achieving adaptive transformation in the cultural dimension.

4.3 Selection in Communicative Dimension

As the name implies, the adaptive selection of communicative intention in translation means that the translator, in addition to the
transformation of linguistic information and cultural connotation, focuses on the communicative level and pays attention to
whether the communicative intention in the original text is reflected in the translation. (Hu Gengshen, 2004:137-138)

Chen'’s translation of the novel is very close to the original's style. She tries to match the original text to get a translation that
conforms to the reading effect of the original text. (Zhang Junxia, 2015(3): 71) The comparison between the original text and the
translated version of Le Dossier No.113 shows that Chen attaches great importance to the expression of the emotional color and
style of the original work. This effort to reproduce the effect of the original work is mainly reflected in her translation of emotional
words. When Chen translated Le Dossier No.113, she could not only translate the meaning of the emotive words in the original
text but also pay attention to the communicative intention in the original text, which was mainly reflected in her translation of
derogatory words. There are a lot of derogatory words in the original text, and Chen completely reproduces their semantic and
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emotional color. The word “fellow” in the original text has both derogatory and positive meanings in emotional color. Chen
accurately grasped and reproduced the derogatory meaning of this word on the basis of the context and translated it into “ILtf8".

y7’aN2

8" is used to express vulgarity, contemptuousness, and irony. It not only translates the meaning of the original word but also

perfectly reproduces the communicative intention. The word “wretch” was used in many places in the original text, while Chen
translated it into different expressions. When Beru's father, who cared for his reputation, reviled Beru after hearing of Beru’s theft,
Chen translated it as "#2{E"; When Gypsy scolds Andrew for his reckless and ignorant and ridiculous accusations, the word “wretch”
is translated by Chen into “IEX"; When Beru thought Andrew was guilty of theft and scapegoated others, the word was translated
into "JRE". These expressions are subtly different, but Chen'’s translation shows an accurate grasp of the communicative intention
of the original work.

Chen's adaptive selection in the communicative dimension is also reflected in the translation of appellation terms. Except for a
small amount of "E" and "#R", most of the appellation terms in the translation are traditional Chinese appellations like"&. &.
F. k. B, R, B, 2" Besides, she modifies most names based on transliteration, which adapts to the taste of Chinese readers

on the basis of maximum respect for the original work. For example, “#5#&(Madeleine). & & 3 (Palmyre Chocareille), EIRTIF

(Nina Gypsy). St=IBl(La Verbrie Valentine)", These words like"88. 3. #§. =" have obviously classic Chinese charm, unique to
Chinese names. In the case that transliteration and Chinese tradition can't be met at the same time, Chen Hongbi preferentially
chooses to reach the communicative intention and accords with the Chinese tradition, such as “&Wi1ll(Crescenzi). #E (Mile.
Wilson)”, such translation deviates from the original text, but conveys the same communicative effect as the original work and is
more accessible to Chinese readers. She avoided the cultural misinterpretation caused by the unequal language expressions and
realized/ the unimpeded transmission of culture.

5. Conclusion

In the late Qing Dynasty, a period of social transformation, certain novel translations retained the narrative features of Chinese
classical novels, while some gradually accepted and absorbed the new elements in Western novels, showing typical transitional
characteristics, which is also the unique feature of modern literature, being of great significance to the overall development of
Chinese literature. Chen Hongbi was one of the main translators of Xiao Shuo Lin, one of the four major novel newspapers and
magazines in the late Qing Dynasty. Her translations were quite popular at that time and also reflected the transitional
characteristics. A study of Chen’s translations can not only explore and summarize Chen'’s translation characteristics but also
provide a deeper understanding and grasp of the situation of the translation circle at that time.

Chen'’s translation of Le Dossier No.113 was highly artistic and popular at that time. Taking this translation as an example, this
paper interprets Chen's translation of culture-loaded words from the perspective of Eco-translatology, and it can be found that
her translation activities are adaptive selection to the translational eco-environment, which leads to the popularity of The File
No.713.1n Chen’s era, the translational eco-environment showed a benign and inclusive development trend, and the social demand
for female intellectuals and secular literature such as detective novels appeared. Chen'’s translation of Le Dossier No.713 was in line
with the translational eco-environment at that time. In addition, in the process of translation, she made adaptive selection in three
dimensions of linguistics, culture and communication, thus achieving a translation work that was widely acclaimed and far-reaching
at that time.

This paper is a tentative study of Chen Hongbi's translation. Inevitably, there are limitations that need to be acknowledged. This
paper is somewhat subjective in the selection of examples, and more suitable and representative examples need to be given to
make the conclusion more persuasive and credible. Besides, many idioms and classical Chinese are analyzed, which may not be
explained properly and accurately enough due to the author's limited knowledge. So, this paper hopes to provide some useful
enlightenment for the follow-up research on Chen Hongbi's translation.

Funding: This research received no external funding.

Conflicts of Interest: The authors declare no conflict of interest.

Publisher’s Note: All claims expressed in this article are solely those of the authors and do not necessarily represent those of
their affiliated organizations, or those of the publisher, the editors and the reviewers.

Page | 13



Study on the Translation of Culture-loaded Words in The File No.113

References

(1
[

[28]
[29]
[30]

[31]

Emile G. (2010). Le Dossier No.113. George Burnham lves(tr.). Kessinger Publishing.

Hu G. (2003). Translation as Adaptation and Selection. Studies in Translatology, (4): 283-291.

Lefevere, A. (2001). Translation, History, Culture. Shanghai: Shanghai Foreign Language Education Press.

Munday, J. (2001). Introducing Translation Studies. London and New York: Rontledge Taylor and Francis Group.

Toury, G. (2001). Descriptive Translation Studies and Beyond. Shanghai: Shanghai Foreign Language Education Press.

A'Y. (2009). The Brief History of Fictions in Late Qing Dynasty. Nanjing: Jiangsu Art and Literature Press.

Cao Z. (1998). A Brief History of the World Detective Stories. Shanghai: Shanghai Translation Publishing House.

Chen, H. (1907). The File No.113. Shanghai: Xiao Shuo Lin.

Chen P. (1989). The History of Chinese Novels in the 20th Century. Beijing: Peking University Press.

Guo Y. (1996). A Review of Detective Stories in Modern Translation. Foreign Literature Studies, (03),81-85.

Guo Y. (2010). Women's Achievements in Literary Translation in the Early 20th Century. Modern Chinese Literature Studies Series, (03),38-50.
Guo Y. (2002). The Emergence of Modern Female Translators in the First Twenty Years of the 20th Century. China Reading Weekly, (04).
Guo Y. & Guo Z. (2009). Chen Hongbi, A Famous Female Translator in Modern Times. East Journal of Translation, (01),60-62.

Hu G. (2008). Interpretation on Eco-translatology. Chinese Translators Journal, (06),11-15.

Hu G. (2009). Eco-translatology: Cross-disciplinary Integration of Translation Studies. Shanghai Journal of Translators, (02),3-8.

Hu G. (2009). On Fu Lei's Translation Philosophies: An Eco-translatological Perspective. Journal of Foreign Languages, (02),47-53.

Hu G. (2008). Translation Theory from the Perspective of Terminology: An Overview of Translation As Adaptation Selection Theory. Shanghai
Journal of Translators, (02),1-5.

Huang Z & Song A.(1997). Detective Novels Studies. Tianjin: Baihua Literature and Art Publishing House.

Li S.(2006). A Comparative Study of Chinese Detective Novels. Doctoral Dissertation. Sichuan University.

Li X. (2017). Research on Chen Hongbi's Translated Novels. Master Dissertation. Changchun Normal University.

Li Y. (2007). A Study on the Life of Chen Hongbi, a Modern Translation Writer. Novels of the Late Qing Dynasty (Communication), (87), 27-30.
Lin J. (2013). Cultural Breakdown and the Historical Silhouette of Language Input -- Chen Hongbi. Social Sciences in Hunan. (04),228-230.
Liu C. (2020). Research on the Development and Evolution of Modern Female Novels. Master Dissertation. East China Normal University.
Liu Y. (2009). On the Translation of Metaphorical Idioms in News Report from the Perspective of Translation as Adaptation and Selection.
Shanghai Journal of Translators, (04),16-19.

Lu L. (2018). The Study on Chen Hongbi's Novel Translation--Basing on The File NO.113. Master Dissertation. Shandong University.

Ma, Y. (2007). The impact of Sherlock Holmes' Detective Stories on the Composition of Detective Stories in the Modern China. Master
Dissertation. Sichuan University.

Pan H. & Chen Z. (2016). Origins of Chinese Feminist Translation During Revolution of 1911. Foreign Languages Research, (04),139-142.
doi:10.16263/j.cnki.23-1071/h.2016.04.031.

Ren X. (2011). The Emergence of Detective Fiction in China and Its Significance. Social Sciences in China, (04),205-220.

Wu J. (1906). The Chinese Detective Case. Shanghai: Guangzhi Publishing House.

Zhang J. (2015). Chen Hungpi's “Grace Translation” and Her Translation Characteristics. Journal of North University of China (Social Science
Edition), 03,69-72.

Zhao X. (2012). Translation and Negotiation between Cultures: A Study on Whodunit in Later Qing Dynasty from The Trick of Poisonous
Snake. Comparative Literature in China, (01),35-46.

Page | 14



