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ARTICLE INFORMATION ABSTRACT
Received: May 10, 2021 Critical Stylistics is concerned with the study of ideology in literary and political texts.
Accepted: June 03, 2021 It draws on certain criteria from the stylistic analysis. Thus, this paper attempts to
Volume: 4 apply Jeffries” (2010) model of critical stylistics to soliloquies of Shakespearean
Issue: 6 Hamlet. It specifically aims at analyzing the two soliloquies made by the character
DOI: 10.32996/ijl1t.2021.4.6.21 Hamlet using only three textual-conceptual functions of the model: Representing
Actions/ Events/ States; Exemplifying and Enumerating; and Hypothesizing. These
KEYWORDS functions are adopted here because they somehow represent what the character is
saying loudly. The data is analyzed qualitatively to show how the tools are used and
Soliloquies, Ideology, Critical then quantitatively to show how many times these same tools are used. This paper
Stylistics, Textual-Conceptual concludes that Shakespeare’s language is ideologically loaded and there are
Functions, Transitivity, Modality discrepancies in the frequency and function of these tools. Besides, the frequency of

these tools proves how the ideology is enforced through the language of the text.

1. Introduction

Critical Stylistics, proposed by Jeffries (2010), studies ideology through the way speakers/ writers construct language, through
linguistic choices and what other ways are possible to construct the sentence. The model of critical stylistics consists of ten tools
that are called "Textual-Conceptual Functions”. These tools are a guideline to show what the text is doing or functioning. That is
the reason why they are represented in the present participle tense, as will be seen. This paper aims at analyzing Shakespeare’s
soliloquies by applying the critical stylistics model. In other words, this study aims to answer the questions; is Shakespeare's
language ideological? How does Shakespeare use language to convey ideology? How are the textual-conceptual functions used
to express ideology or affect the reader?

However, this paper is limited to studying ideology within soliloquies. A soliloquy is a speech or a monologue given by a
single character on a stage expressing his thoughts and feelings. Ideology could be packaged in any kind of language that
people speak, packaged through language structure. For this purpose, critical stylistics is seen as the appropriate approach by
several linguists. Jeffries (2010: 1) considers her approach more comprehensive than any other approach in the literature on CDA,
and more objective than CDA since CDA relies heavily on contextual features of texts. She aims to reduce such reliance. This
ideology is proved to exist and reproduced through the frequency of use of these tools.

2. Ideology

The central topic of critical analysis research is ideology. The term ideology was coined in 1796 by the French philosopher
Anotoine Destutt de Tracy. It was intended as a science, the science of ideas, like the other sciences (Freeden, 1996: 15). Jeffries’
(2010: 5) definition of ideology is "those ideas that are shared by a community or society [...] are a very important aspect of the
world that we live in, and they are, of course, communicated, reproduced, constructed and negotiated through language.”

Teo (2000: 11) states that language can be designated as “the primary instrument through which ideology is transmitted,
enacted and reproduced.” Thus, ideologies are these untouched thoughts or ideas that a certain group of people hold. Hodges
(2015: 53) partly agrees with Jeffries but adds more and defines the term ‘ideology’ as “systems of thoughts and ideas that
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represent the world from a particular perspective and provide a framework for organizing meaning, guiding actions, and
legitimating positions.”

However, for others such as Machin and Mayr (2012: 24), ideology is “an important means by which dominant forces in society
can exercise power over subordinate and subjugated groups”. As noticed above, some present linguists’' ideology as a negative
concept and others describes it as a neutral term used regularly. In other words, people assign to ideology the kind of meaning
they intend; ideologies are not necessarily bad or negative. For example, there are racist ideologies as well as anti-racist ones.

Threadgold (1989: 107) observes that no text is ideology-free nor is it objective; all texts must have specific values or shared
norms attached within, and they cannot be separated from the social norms and processes that these norms and values
contribute to maintaining, thus written and spoken language is the process through which these ideologies are reproduced,
passed around and possibly changed.

When it comes to detecting ideology, ideology can be detected in texts; the analyst may begin by looking at textual features and
then explaining and interpreting those features. This includes studying the underlying ideologies through the linguistic features
of the text, exploring certain bias aspects and presuppositions within texts and, in some cases exploring intertextuality, and
relating texts to readers’ and speakers’ experiences and beliefs (Clark, 1995).

Another thing to point out is that some ideologies are stronger than others and might be dominant ideologies. Simpson
(1993: 5) states that dominant ideologies operate as a tool for preserving unidentical power relations in society, viz. these
ideologies cause the power relation chain. This can be expressed by language.

Ideologies came to be due to a process known as naturalization. Naturalization is a process through which dominant ideologies
become inherent in everyday discourse as they become justified as natural, sound suppositions about how things are and should
be (Simpson, 1993: 5). When ideologies are seen as common sense, they are then naturalized. People are often not aware of the
order systems that control their social interaction when a process of naturalization occurs (ibid). There are instances of
naturalization that people are not aware of. Fairclough (1989: 2) gives an example of such a naturalization where, in the ‘natural’
case, a patient has to follow the doctor's advice regardless of that patient’s social status or rank because simply the doctor
knows more about medicine and diseases.

3. Critical Stylistics

Critical stylistics is a fairly new coined branch of stylistics devised by Lesley Jeffries (2010), who attempts to integrate critical
stylistics from stylistics and critical discourse analysis. Ngrgaard et al. (2010: 136) define critical stylistics as a term that is used to
refer to stylistic work studying how social meanings are represented through language. This stylistic tendency is motivated by
critical linguistics and CDA (Jeffries, 2014a: 408). Jeffries (2010) believes that since stylistics has become an interdisciplinary
approach, it is possible to make substantial progress to critical stylistics using stylistic theories and critical studies. Critical
Stylistics is an approach to the study of language where the majority of the focus is on ideology and style. In addition, the
subjective views of an author are also analyzed and tested against certain criteria.

Jeffries’ critical stylistics (2010) is based on her previous works, in which she tries to describe ideology and power in language.
Critical stylistics is a response to CDA by returning the text to its central position in the analysis and to move away from a
politically motivated nature (Ras, 2020: 197). Because of the vagueness and lack of literary study analysis tools, Jeffries relies on
stylistics that provided the vocabulary needed to describe literary effects. Tools of analysis of CDA are vague because they focus
on contextual features of powerful language (Jeffries, 2010: 1). In fact, CDA does not provide a broad range of tools to explain
how texts affect and persuade readers into certain ideologies (ibid). Originally, critical stylistics evolved from critical linguistics;
they both draw on Halliday's (1985) meta-functions of language in his “systemic functional linguistics” approach.

3.7 Representing Actions/ Events/ States

English sentences consist mainly of a subject followed by a verb phrase and an optional complement. There are textual-
conceptual functions that operate on each part. This textual-conceptual function in this section is concerned with how writers/
speakers use the category of verbs to represent actions, events, and states, which is an essential part and forms most of the
proposition and has a strong ideological effect. Through the choice of a lexical verb that represents the situation, a writer or
speaker may choose a verb that suits their intentions because the verb is the part that indicates the relationship between the
parts of the sentence, agent and patient. Below are examples of these verbs:

(1) The man destroyed the house (action)
(2) The house collapsed (event)
(3) The house is down (state)
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Each one of these has a certain effect on the reader or hearer. For example, actions represent what is being done; events
represent what is happening; and states what is being only a state. When it comes to representing actions, states, or events,
Jeffries (2010) adopts Simpson’s (1993) model of transitivity because she claims it is clearer and more usable than Halliday’'s
model of transitivity (Halliday and Matthiessen, 2004). Transitivity refers to the way meanings are encoded in the clause and to
the way different types of process are represented in the language (Simpson: 2004: 22).

Simpson states that transitivity normally picks out three key components of processes. The first is the process itself, which is
typically realized in grammar by the verb phrase. The second is the participant or participants associated with the process.
Typically, those participants are realized by noun phrases. The transitivity model assigns different categories to lexical verbs,
according to the type of process expressed by the verb; there are four main categories of verbs: Material Actions, Verbalization,
Mental processes, and Relational Processes.

3.1.1. Material actions
Mental actions have three subcategories: material action intentional, material action unintentional (Supervention), and material
action events.

a. Material action intentional: is a subcategory of verbs that use intentional verbs such as:
(4) The manager called off the meeting.

This material action verb is intentional because conscious human beings do it; the action is done intentionally by the doer or
agent. Sometimes, there is an affected entity by this type of verb such as:
(5) The strange man hit Tom.

Sometimes, a writer /speaker uses a passive construction with this kind of verb where the actors become part of the much
marginal adverbial constituents that follow the verb, unlike the goals, which become the grammatical subjects as in Example (6).
Instead, the relationship between them remains the same but with some kind of effect:

(6) Tom was hit by a strange man.

b. Material Action Supervention includes an unintentional verb performed by animate conscious beings, such as:
(7) The man fell of the ladder.
(8) John lost his temper.

The action described by these verbs is one that the subject cannot control; the man fell unintentionally, and John did not lose his
temper on purpose, although it might be verbal or physical, the verb downplays the language used by John.

c. Material Action Events refer to verbs with inanimate actors. In such cases, human agency is missing or downplayed. Examples
of events would be something like:

(9) The door opened.

(10) The piano fell on my car!

In these cases, the actor is the element that distinguishes the kind of verb used.

3.1.2. Verbalization
Verbalization is a category that involves verbs that describe actions that use language verbally, such as say, tell, claim, etc. these are
clearly identified as verbalization, for example:

Sayer Process Verbiage
(11) The man said it was not a mistake
(12) She claimed it was not her fault

3.1.3. Mental Processes

Mental Processes is the third verb category which refers to what happens within humans. Mental processes encode presupposed
‘facts’, for example,

(13) She saw him standing there.

This sentence presupposes that someone was standing there. Mental processes are divided into three subcategory processes:
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a. Mental Cognition, includes verbs such as knowing, thinking, understanding, realizing, etc., such as:
(14) The man thought about accepting the offer.

b. Mental Reaction includes verbs such as hating, liking, loving, feeling, etc.
c. Mental Perception includes verbs of sensation (sensing), seeing, feeling, tasting, smelling etc. The participants with mental
processes verbs are termed Sensor and Phenomenon, for example:

Senser Mental Process Phenomenon
(15) He thought about taking the offer
Mental Cognition
(16) She loved him so much!
Mental Reaction
(17) The boy felt the heat with his hand

Mental Perception

3.1.4. Relational Verbs

This category “represents the static or stable relationships between Carriers and Attributes, rather than any changes or dynamic
actions,” (Jeffries, 2010: 43) and includes: copula (to be), and other intensive relations, Possessive relations, and Circumstantial
relations that involve verbs of movement and verb be with the placing or timing of the process being uppermost, they are
exemplified below:

Carrier Relation Attribute
(18) This is his last chance.
(19) She had a car.
(20) Women are Next to each other.

3.2 Exemplifying and Enumerating

Exemplifying means giving a number of specific categories as examples rather than listing all the category members.
Enumerating means giving a full list or listing all the items of a certain category. This is how Jeffries (2010: 66) uses these two
textual functions. Giving examples of something and/or enumerating certain things has a powerful effect on texts and on the
ways readers/hearers perceive them. They are used to supplement the speakers’ claims, to give evidence of a particular case. It is
a technique used by many writers or speakers such as poets, politicians, figures, etc.

When it comes to the structuring of exemplifying and enumerating, exemplifying is sometimes made obvious through phrases
such as to exemplify, for instance, for example, etc., which do not occur with enumeration. Furthermore, there is sometimes
overlap or difficulty to distinguish between enumerating and exemplifying. In this case, readers or hearers should depend on
pragmatic inferences to differentiate between exemplifying and enumerating in texts, such as:

(21) The whole country came out on Friday’s night: the President, the ministers, the officers, and the people.
(22)The whole team was present: the coach, the players and the substitutes.

It is clear that the structure of these two examples above is identical, but depending on pragmatic competence, the
reader/hearer could tell that Example (21) is exemplifying because it cannot possibly happen that literally all people came out;
some people must have stayed home that night. Therefore, the list is an exaggeration. Example (22) is enumerating because it is
possible that those mentioned can be present.

More often, the lists of exemplification or enumeration consist of items of the same syntactic structure. For example, those
examples above consists of noun phrases. Furthermore, items of lists may consist of the verb phrase, such as:

(23)To be the top student, you should study, do homework, and get higher marks.

There is often a problem of overlap between two-part lists with the textual function of contrast, which is another textual-
conceptual function discussed by Jeffries (2010). The two items of the list may be totally different and contrast each other, and in
this case, readers should again depend on the pragmatic meaning of such lists.
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When it comes to the ideological effect of exemplifying and enumerating, most religious, political and advertising texts seem to
favor the three-part list to indicate completeness but not comprehensiveness especially by using the “catch-all category” to
cover anything that has not been mentioned. This is because human beings psychologically favor three in a list, producing a
symbolic list with a stronger impact than a real longer list (Jeffries, 2015: 395, and Jeffries, 2007: 123).

Contrastively, lists with three items or more can be used to indicate literal and explicit completeness. In other cases, speakers or
writers give examples and deliberately hide some entities. For example, a politician mentions some things and precludes one or
two; this would entail that there is something about this certain entity that this politician is trying to hide. Therefore, the hearer
or reader can figure out what other items are being left out. This would help give insights into the person’s interests or
affiliations.

It is easier and more structurally defined to identify instances of exemplifying and enumerating than other textual functions. This
textual function often contains conjunction such as and or or listing some items.

3.3 Hypothesizing

This section deals with the ideology in regard to the aspect of modality that is used to introduce hypothetical or alternative
situations that are dependent on the view of speakers or writers of how the world is or how it might be and how they wish it
were or how it should be, which is conceptual. Thus, modality is used to encode the speakers'/writers’ viewpoint. This includes
elements of doubt or uncertainty and certainty, but even a sentence like,

(24) I'm sure economic cars do not cost much.

Although seems is an example of certainty, it produces a degree of doubt. This is because the sentence introduces a hypothetical
situation where car prices are not high because it could be a kind of opinion about the truth or only a desired opinion by the
writer or speaker. Other sentence situations like the following introduce a degree of doubt or uncertainty:

(25) Car prices may be high.

Structuring of modality can be expressed in two ways; through modal auxiliaries (can, could, will, would, etc.) whose meaning is
relevant to the context in which they occur, such as:

(26) You may leave early today. (Permission)
(27) It may rain tomorrow. (Uncertainty)
The second way of expressing modality is through other constructions like:

e Lexical verbs: think, suppose, hope, wish...

e  Modal Adverbs: maybe, probably, of course, definitely...

e  Modal Adjectives: possible, probable, sure, definite, certain, forbidden, obligatory ...
e  Conditional structures: if..., then...

To explain this model a little more, the modality has mainly two kinds. One is an epistemic modality which is related to the range
of certainty whether strong or weak, which speakers express as in the above examples. The second main category of modality is
related to the desirability of something expressed by speakers, and is divided into two subcategories: obligation, known as
deontic modality, and desire, known as boulomaic modality. The figure below is drawn to show both kinds

Epistemic Car Prices may be high
(certainty) Car prices must be high
Modality
deontic You must work hard
Desirability
boulomaic I hope you would not do that

Figure1: Types of Modality.
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Jeffries (2010) gives insights on the model of modality discussed by Halliday (1985) which is mostly used in critical approaches to
language, but she relies on Simpson’s (1993) model which brought together insights from earlier models to address textual point
of view. Modality directly introduces or expresses the viewpoint of speakers/writers; it links the listener/reader directly to the
speaker/writer. Therefore, the receivers would believe what is said or written if the source of information is reliable. For example,
no one would believe it if an ordinary man claims something like:

(28) Apple juice cannot be good for diabetic people as some claim.

However, if a famous doctor goes on TV and states the same thing, most people would tend to believe what he/she says
because our mainstream ideology is to believe doctors and follow their advice. The same thing happens when a highly known
figure implants something in the minds of people or alters their ideology. Thus, this depends on what the receiver thinks of the
producer of the speech. Sometimes, well-known newspapers make claims without any evidence, such as:

(29) We think that the government is spying on people.

Such claims, like the one in Example (29), are free from legal pursuit because it merely expresses what the newspaper thinks; it
does not necessarily have to be true, although it implants an idea in the minds of receivers even if it is not true at all. This
technique of using constructions such as / believe, | think, | have been told, etc. is related to hedges to protect the speaker/writer
from legal pursuits. Therefore, this can also be exploited to persuade, manipulate, or change people’s ideology, sometimes used
to even cause harm.

However, there are other ways through which users express their viewpoints, for example:
(30) I hate that the government spies on people.
(31) It is shameful to fail at school.
(32) The professor giggled in agreement.

Example (30) is an obvious case of dislike, while Example (31) is a statement of opinion; other people might not consider it
shameful to fail at school. However, Example (32) is an instance of connotation where the professor might have giggled
sarcastically. The reader can notice that these are only personal evaluations or opinions. In general, this tool of analysis is mostly
semantic because it depends on the modal meaning of utterances stated by producers as they try to express their attitudes,
opinions, or ideology, which can be an obvious example of the personal/ interpersonal meta-function of language discussed by
Halliday's systemic functional grammar. These opinions or ideologies can become naturalized over time and after repetitive use.

Sometimes, people tend to accept the kind of ideologies produced by those who are generally accepted as authorities, such as
Trump, for example:

(33) If you don't like our country, you can leave. You can go back to where you came from.

Here, Trump creates a hypothetical situation where immigrants do not like America. He uses an instance of modality which is an
obvious way of disliking the immigrants. This example (33) is more persuading and appealing to many Americans who consider
Trump, their leader. It is hard to ignore such utterance and due to the simplicity and directness of the language used, it has a
good chance to gain those people’s support. To many people, this example could be seen to have a connotation, for example,
maybe he does not like immigrants, and he wants to kick them out of America. Other examples are not necessarily manipulative.
They could be as merely as a wish by the producer, such as:

(34) If only I had more money...

Since this tool of analysis presents a hypothetical situation and speakers' viewpoints, it could be considered a way of speaking
loudly by speakers/writers. It is after all a way of expressing viewpoints. This is the case with the tools that have been discussed
so far in this paper. For this reason, this paper is entitled “Speaking Loudly”. However, it is not strictly speaking but also thinking
loudly through language or linguistic choices.

4. Methodology
This section deals with the method, sample and model of analysis adopted in this paper.

4.1. Method

The methods adopted in this study are both qualitative and quantitative. The qualitative method is used to fulfil objectives stated
in the introduction, such as what ideologies Shakespeare's language exhibits, how Shakespeare uses language ideologically to
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influence, and how the tools are used to deliver such ideologies through language in accordance with critical stylistics modal.
However, the quantitative method is adopted to show how many times these textual-conceptual functions or tools have been
used. The frequency of use could function as evidence of the use and existence of ideology. Thus, the quantitative method is
intended to supplement the qualitative analysis. In this respect, soliloquies are analyzed qualitatively first and then quantitatively
in the section of analysis.

4.2. Sample

This study is intended to analyze soliloquies taken from Shakespeare’s tragic play Hamlet. Hamlet is a tragic play about a young
prince named Hamlet whose own brother wrongfully kills his father. The father is also named King Hamlet and his murderer
brother is named Claudius. Prince Hamlet knows that he has to avenge his father but hesitates, leading to his tragic downfall.
The soliloquies that are selected for analysis are the first two soliloquies made by the character of Prince Hamlet. The lines of the
soliloquies are given the same numbers as in the play. The first soliloquy is taken from Act 3, Scene 1 lines 57-91. The second
soliloquy is taken from Act 3, Scene 3, Lines (74-97). They are entitled Hamlet-1 and Hamlet-2.

4.3. Proposed Model

Since the modal of analysis (critical stylistic) has been introduced previously, only three textual-conceptual functions are adopted
in this study. These three functions are: Representing Actions/ Events/ States; Exemplifying and Enumerating; and Hypothesizing.

Critical Stylistics Model

Propsed by Jeffries (2010)

Textual- Conceptual Functions

The tools of analysis

' adopted from Simpson (1993) |

5. Data Analysis and Discussion of Results

5.1. Critical Stylistic Analysis of Hamlet-1

(57) To be, or not to be? That is the question—

(58) Whether ‘tis nobler in the mind to suffer

(59) The slings and arrows of outrageous fortune,

(60) Or to take arms against a sea of troubles,

(671)  And, by opposing, end them? To die, to sleep—

(62)
The soliloquy, Hamlet-1, starts by the use of a relational verb to express intent as if Hamlet had a choice to make. In the same
line, the speaker uses hypothesizing to ask if it is noble for a prince to suffer. In line (59), Shakespeare uses an enumerating by
‘and’ and goes on using enumerating to line (61). In line (60), the writer uses a material action verb to express intention. Line (61),
also uses two material action verbs to express intention. The overall ideology of the previous lines is that it is not noble for a
prince to suffer; any prince should be resolute without hesitation, but here Hamlet seems passive, thinking of a way to escape or
avoid his troubles. So far, Shakespeare writes in a very common language, not a language of people with high stature.
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(62)  No more—and by a sleep to say we end

(63) The heartache and the thousand natural shocks
(64) That flesh is heir to—'tis a consummation

(65) Devoutly to be wished! To die, to sleep.

Shakespeare uses enumerating, line (62), and then end which is a material action verb. Lines (63-65) employ enumerating. Here
again, the ideology is that sleeping is seen as the same as dying; this is to ideologically affect the reader to intake the idea of
death and conceptualize it as a way to escape troubles and sympathize with the hero of the play. Shakespeare implies that
Hamlet could go on suffering but he decides to end his troubles.

(66)  To sleep, perchance to dream—ay, there’s the rub,
(67) For in that sleep of death what dreams may come
(68) When we have shuffled off this mortal coll,

(69)  Must give us pause. There's the respect

(70) That makes calamity of so long life.

Line (66) uses a material action verb to express control (whether to sleep or not); and then hypothesizes about the dreams that
may come in sleep. Modality in lines (66 and 67) is used to express uncertainty. So far, the ideology has not changed. The
soliloquy from its beginning promotes death and that it should be accepted as an outlet. Death in any society is considered
almost a taboo subject which is not to be taken lightly, but here Shakespeare shows that the hero has no other choice but it is
not really a choice as much as destiny. The writer tries to affect the reader to accept such ideology and to excuse the hero if he
commits suicide. Shakespeare tries to show that Hamlet has a choice and has control over his life, but in fact he does not. In line
(68), the speaker uses a material action verb “shuffled off' to show control over his life instead of using a Supervention verb, as if
he had the power to get rid of life. For example, the sentence could be constructed in another way such as “when we pass away".
The ideology of this life is that it is not eternal. Many earthly religions argue that there is another life after death and that this life
is only a passage through.

(71)  For who would bear the whips and scorns of time,
(72)  Th'oppressor’s wrong, the proud man’s contumely,
(73)  The pangs of despised love, the law’s delay,

(74) The insolence of office, and the spurns

(75) That patient merit of th' unworthy takes,

These lines start with hypothesizing extending to line (74). This creates a hypothetical situation where a rhetorical question is
made using the modal auxiliary would to express improbability. The verb used is a material action verb. Lines (71-74) uses
enumerating of negative ideologies. This is to cause an ideological effect on the reader through repetition. These ideologies are
of everyday life, oppressors are always wrong, proud men are rude, unrequited love hurts, justice is not served, etc. Combining
several textual-conceptual functions surely causes greater ideological effect and Shakespeare deliberately lists such ideologies.
Hamlet speaks as if he were a common person like any other common person although he is a prince and heir to the throne.

(76) When he himself might his quietus make
(77) With a bare bodkin? Who would fardels bear,
(78) To grunt and sweat under a weary life,

(79) But that the dread of something dafter death,
(80) The undiscovered country from whose bourn
(81) No traveler returns, puzzles the will

(82) And makes us rather bear those ills we have
(83) Than fly to others that we know not of?

In line (76), the intentional material action verb emphasizes the idea that one can take his own life with only a bodkin. This kind
of ideology implies that it does not take much to commit suicide and, as mentioned before, this soliloquy promotes the idea of
death instead of life. Only weak people see death as an escape from their problems. Shakespeare, of course, intends to show that
a prince like Hamlet is as weak as any other human being. Line (78) uses enumerating of two verbs grunt and sweat that belong
to a Supervention category to imply that suffering is rather imposed on Hamlet as he cannot control the action. The verb puzzle
is @ mental process verb, particularly mental cognition, to represent the action although there is no human agency. Lines (82-83)
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use five verbs; make, bear and fly are material action verbs, and have is a possessive relational verb. This entails that inanimate
actors control the patient which is the speaker himself, while know is a mental cognition verb. The ideology in these lines is the

same as the previous lines; Hamlet is being controlled and tries to justify his position.

(84) Thus conscience does make cowards of us all,
(85)  And thus the native hue of resolution

(86) Is sicklied o'er with the pale cast of thought,
(87)  And enterprises of great pith and moment
(88) With this regard their currents turn awry,
(89)  And lose the name of action.—Soft you now,
(90) The fair Ophelia!—Nymph, in thy orisons
97) Be all my sins remembered.

The verb used in line (84) is a material action verb that entails imposition on the patient though the actor is inanimate. In line
(87), enumerating is used. Passive voice is used in line (86) to focus on the verb phrase sicklied over... to prioritise it. Therefore,
the subject of the passive is put forward, which makes this subject rather already known to the reader. Line (88) uses an Event
process ‘turn awry’ but line (89) uses a Supervention to indicate the absence of control over the action. In the last line, Hamlet
states that he has sins and asks Ophelia to pray for him. The ideology here is that people are blessed with conscience and natural
braveness through which they make their decision, but the fear of death makes Hamlet a coward. In addition to thinking so

much, which is compared to sickness, is also a hinder to what Hamlet wants to accomplish.

Since the qualitative analysis of Hamlet-1 has been tackled, now the statistical analysis should be attended to. Table (1) below
shows the results obtained from the statistical analysis of Hamlet-1.

Table (1) Frequency Analysis of Hamlet-1 (Act 3, Scene 1 lines 57-91).

The Textual-conceptual functions

Number of instances
found in Hamlet-1

Percentage of instances
found in Hamlet-1

Representing Actions/Events/States 41 63.0%
Exemplifying and Enumerating 16 24.6%
Hypothesizing 8 12.3%
Total 65 100%

The same results on a chart would be like the following

Chart (1) Frequency Analysis of Hamlet-1 (Act 3, Scene 1 lines 57-

Textual- Conceptual Functions

o1).

16

m Representing Actions/Events/States 63.0%

m Exemplifying and Enumerating 24.6%

Hypothesizing 12.3%
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As seen in the table and the chart above, there is disparity in the number of the instances of textual-conceptual functions.
Representing Actions/Events/States is the most used function in the text while the other functions are less used. This can be
justified by arguing that each sentence must contain a verb phrase, where verbs can be employed; this verb represents the
situation of the sentence. It can be claimed that all soliloquies are a kind of verbalization process because they are only a speech
without any action going on at the moment of uttering them. However, this cannot determine what kind of ideology is intended
by the writer. Further, most of the verbs used in the soliloquy are material action verbs that are supposed to show intent, will,
and control; Hamlet is not in control. Enumerating is also used to add an ideological effect by listing the things that make
Hamlet afraid and hesitant. This soliloquy also has ideological underpinnings to religion, as Hamlet references things such as
mortal colil, sins, prayers, etc.

In the soliloquy, the speaker wants his ideology to be taken in by the reader. The overall ideology of Hamlet is that he seeks to
be excused from committing suicide which is a sin that God cannot forgive. Hamlet is not religious because he is not afraid of
going to hell if he commits suicide; he is afraid of what dreams might come after death as to say he is afraid of death, not
punishment. He also wants to be excused for his hesitation, but in doing so he shows that he is not in control of anything. The
reader, of course, can see that Hamlet, although he is a prince, is a normal human being like anyone else. He's not brave; anyone
else could have done more than just hesitating. This implies that Shakespeare probably did this on purpose; Shakespeare wants
to show people that even princes are as normal as other people; royal people have sins and are not in any way perfect.

5.2 Critical Stylistic Analysis of Hamlet-2

Now, a qualitative analysis of Hamlet's second soliloquy (Hamlet-2)in Act 3, Scene 3, Lines (74-97) is carried out. The
numbering of the lines is taken from the play.

(74)  Now might | do it pat. Now he is a-praying.

(75)  And now I'll do 't. And so he goes to heaven.
(76)  And so am | revenged.—That would be scanned.
(77)  Avillain kills my father, and, for that,

(78) |, his sole son, do this same villain send

(79) To heaven.

The soliloquy starts with the verbs do, pray, kill, and send which are material action verbs to express will. But this is based on the
hypothesizing expressed through the modal auxiliary might which expresses uncertainty. Hamlet thinks that if he kills Claudius,
Claudius goes to heaven because he is praying at that moment. In their ideology, if one is killed while he is praying, then that
person goes to heaven despite the wrongdoings he had done in the past. In line (76), enumerating and a question are used to
imply that this does not fulfill Hamlet's wish for revenge, and also hypothesizing is used to show that it is unfair for Hamlet. The
verb kill in line (77) is a material action verb which expresses will with premeditated intent to kill. The crime is unforgiveable.

(80)  Oh, this is hire and salary, not revenge.

(81)  He took my father grossly, full of bread,

(82) With all his crimes broad blown, as flush as May.
(83)  And how his audit stands who knows save heaven?

Enumerating is used in (80) to combine hire and salary; Hamlet kills Claudius while praying. Hamlet might have done Claudius a
favor, not revenge; this is obvious through the use hypothesizing. In line (81), Shakespeare also uses a material action verb took.
This verb implies that Claudius took something that wasn't his, which is his brother's life and throne while enjoying life and
having sins that he had not yet repented for. Hamlet says that although he is killed wrongfully, his father is being punished in the
afterlife for his sins. The ideology here is that kings have many sins and they keep committing sins, and when they are done with
lavishing themselves, they repent, pray, and ask for forgiveness. It is a common ideology that when people repent, pray, and ask
for forgiveness, they are forgiven and they go to heaven when they die.

(84) But in our circumstance and course of thought

(85) 'Tis heavy with him. And am | then revenged

(86)  To take him in the purging of his soul

(87) When he is fit and seasoned for his passage?

(88) No.

(89)  Up, sword, and know thou a more horrid hent.
In line (84), Hamlet seems sure of his father’s sins and that they are heavy or serious through relation intensive verb. This entails
that his father lived a life of sinful luxury since Hamlet is confessing it himself although his father died recently whom he could
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have idealized. Passive voice is used in line (85) to emphasize the action of killing; the subject of the complement phrase is left
out which makes it marginal, The verb take in line (86) is a material action verb, and Shakespeare uses hypothesizing without the
use obvious indicators to imply that Hamlet is making excuses to postpone the action. The excuse now is that Claudius is praying
or purging his soul, which guarantees his going to heaven.

Line (87) uses relation intensive verb to show that Hamlet will take Claudius at the right time, not now. Would he be forgiven?
There is a false ideology here; Hamlet thinks that Claudius might go to heaven. But most religions agree that murder is a great
crime and is not forgiven by God. Hamlet then, in line (89), hesitates and waits for a better moment. He expresses it through an
implied order to his sword to put itself away and a mental cognition verb. The sword here is treated as an animate being that has
consciousness and cognition. This is emphasized through the use of the mental cognition verb know. Mental awareness is the
ability of animate conscious beings. Hamlet wants to wait for a better moment until Claudius commits more horrible sins or
Hamlet wants to wait until he develops more horrible intentions to send Claudius straight to hell and not heaven. In both cases,
Hamlet wants Claudius to suffer. The ideology here is that revenge is justified but delayed and that scheming against a schemer
is also justified.

(90)  When he is drunk asleep, or in his rage,

(97)  Or in th' incestuous pleasure of his bed,

(92) At game a-swearing, or about some act

(93) That has no relish of salvation in t—

(94) Then trip him, that his heels may kick at heaven,
(95)  And that his soul may be as damned and black
(96)  As hell, whereto it goes. My mother stays

(97)  This physic but prolongs thy sickly days.

Shakespeare uses relational intensive is in line (90). The clause entails that Claudius is often drunk, asleep, and angry. Such things
are considered serious sins and that is why Hamlet is waiting until Claudius commits one of them. Enumerating is used though
line (90- 92) to list the sins Claudius is committing. Hamlet here tries to count Claudius’ sins. Line (92) uses a material action verb
and line (93) uses a possessive relational verb combined with enumerating to intensify the ideological effect of the utterance. In
(94), the verb used is material action; trip in language means to fall or to make someone fall, probably that is how Shakespeare
uses the verb. This implies that Hamlet wants to make Claudius fall and die rather than kill him bluntly. It is a common ideology
that heaven has a door and that it is not open for those who sin; Claudius would knock at heaven's door but it would not open
for him. Line (95) uses enumerating to list the things about Claudius, but this is done through hypothesizing by the modal may
to express Hamlet's wishes. Line (97), the verb used is a Supervention as the actor does not control the action since the actor is
inanimate. This entails that Hamlet is going to take his life away.

The reference of this murder to the first crime in the history of humanity is to cause a powerful ideological effect on the reader
to coin within the lines, an ideology that killing in the name of revenge is excused and forgiven. However, in the law of religion,
any kind of unrighteous killing is an unforgiveable sin. The ideology in this soliloquy is so powerful to alienate Hamlet from
Claudius in a way that even the reader drops the use of ‘uncle’ and uses the name ‘Claudius’; family ties are no longer considered
since Claudius has killed king Hamlet. At the same time, Hamlet thinks that he has every right to kill Claudius but he is
contradicting himself; in the first soliloquy he hates that justice is delayed and in the second soliloquy, he is hesitating to get
justice for his father's murder by only fantasizing of killing Claudius although Hamlet is angry and sad. The intention of this
soliloquy is to sympathize with and excuse Hamlet not to make the mistakes he has made. Since the qualitative analysis is
tackled, next the statistical analysis is considered.

Table (2) below shows the results obtained from the frequency analysis of Textual-Conceptual Functions in Hamlet-2

Table (2) Frequency analysis of Hamlet-2 (Act 3, Scene 3, Lines (74-97).

T A Numbel: of instances Percentag.;e of instances
found in Hamlet-2 found in Hamlet-2

Representing Actions/Events/States 25 56.8%

Exemplifying and Enumerating 12 27.2%

Hypothesizing 7 15.9%

Total 44 100%
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Chart (2) Frequency Analysis of Hamlet-2 (Act 3, Scene 3, Lines (74-
97).

12
B

Textual- Conceptual Functions

m Representing Actions/Events/States 56.8%
m Exemplifying and Enumerating 27.2%

As shown in the table and chart above, it can be seen that the percentages of each textual function in both soliloquies are
somehow close. The soliloquy references religion while Hamlet hypothesises of taking a life while representing the sentence
situations through material action verbs to show intent and willingness. Furthermore, negative characteristics are attributed to
Claudius through relational processes. Moreover, Hamlet enumerates through listing Claudius’ sins and misdeeds without
exemplifying them. The soliloquy uses instances of passive voice to focus on verb phrases and to make the active subject
marginal and away from the focus. Lastly, hypothesizing is used in a low percentage, although Hamlet mostly hypothesizes
about what could happen, and this mostly expresses hesitation and lack of doing. This is because, as mentioned above, both
soliloquies can be categorized as verbalization. After all, they are mere speeches.

In both soliloquies, Hamlet uses enumerating through listing without exemplifying. Hamlet enumerates more than four in a
list as if he were making complete lists of things. In both soliloquies, Hamlet is seen as a normal human being like any of us; he is
passive and only expresses what pains him rather than acting upon his thoughts of revenge. Perhaps Shakespeare wants to show
people that even kings and royal figures have mistakes, sins, and fears.

6. Findings

It has been noticed that there is a great discrepancy in the use of different textual functions but the same textual function in the
first and second soliloquy have close percentages. Moreover, most verbs used in these soliloquies are material action verbs to
express intent and volition, but in some cases, the speaker does not control the action at all. This is a technique used to show
that the characters cannot control their fate, as in the case of Hamlet.

Shakespeare does not use many instances of exemplifying but uses several instances of listing or enumerating. Mostly,
Shakespeare uses lists of two in a list, except in Hamlet's first soliloquy in lines (72-75) where he lists several instances in one list
because he feels frustrated. Such listing is often used to cause more ideological effect and as a tool to convince.

Furthermore, Hypothesizing is the least used textual function. Most instances of hypothesizing are used to express modality,
deontic modality and epistemic modality. Most cases are instances of deontic modality to express obligation, such as the death
of Claudius. Thus, Shakespeare’'s language exhibits dangerous ideologies because most of them try to justify the killing of other
people.

7. Conclusion

This study has aimed at studying hidden and apparent ideology within literary texts and has done so by applying Jeffries’ (2010)
model of critical stylistics to selected soliloquies from Hamlet by William Shakespeare. This is done so objectively in
Shakespeare’s soliloquies in Hamlet, which is addressing the main problem of this study. However, to answer the question stated
in the abstract on Shakespeare's ideology, it can be definitely noticed that Shakespeare’s language is ideologically packed. The
study has also come to a few conclusions mentioned.

Through ideology, language can be used to plant fear, doubt, trust, etc., in the mind of listeners or readers and this is one of the
most powerful influencing effects that a language can have. Shakespeare surely employs language in all its power to produce
such effects; the main aim of Hamlet is effect through catharsis.
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This study has shown some insights on Shakespeare’s language on the ideological level by relying on objective methods.
Insights such as the justification of killing which is a dangerous ideology. Killing is not justified in any human law, not even for
revenge. Another aspect is the false ideology that all sins are forgiven. Once a person prays and asks for forgiveness, this person
goes to heaven. This kind of ideology which is persistent until now, is indeed false.

These insights are of analytical value to linguistics researchers since critical studies have not studied Shakespearean language by
applying the model of critical stylistics. The study is limited to soliloquies. However, studying dialogues between two characters
or more would yield more descriptive and significant results to such studies. Furthermore, tackling only a few textual-conceptual
functions of the model is indeed a limitation of the analysis. More tools need to be tackled to produce more accurate results.
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